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CHINESE TOMB STONE. 

HAN DYNASTY, 207 B. C.-220 A. D. 

RECENTLY PURCHASED. 



RECENT ACCESSIONS ON VIEW IN GALLERY V 



In addition to the objects des- 
cribed by Dr. Valentiner in the 
December Bulletin as part of the 
collection secured in Europe during 
the past summer by Mr. Ralph H. 
Booth and since approved for pur- 
chase by the Arts Commission, are 
a group of five Italian Renaissance 
paintings, a painting by Ambrosius 
Holbein, a terra cotta Madonna 
and Child by Luca della Robbia, a 
bronze group by Giovanni da 
Bologna, a marble Fieta by a Strass- 
burg master of the XV Century, 
two Chinese kakemoni, a Chinese 
vase, a rare old Chinese tomb stone, 
two bronze Japanese statuettes, a 
gold and rock crystal crucifix of 
the XIV Century, several pieces of 
Italian Renaissance furniture, three 
XVI Century majolica plaques, a 
stained glass window and a set of 
six Limoges enamels. 



These objects will be described 
at length in subsequent issues of 
the Bulletin, and this article is 
intended to give only a general 
survey. 

Taken as a whole, this is one of 
the most important additions that 
has been made to the Institute's 
collections at any one time since 
its founding, and the wide range 
which the objects cover, both from 
the standpoint of the type of object 
itself and that of country and period, 
makes the present collection of 
special interest and significance. Be- 
sides this it goes a long way toward 
filling gaps in the collections of the 
Institute, particularly in the field of 
Gothic and Renaissance sculpture, 
and Period furniture. 

The Italian paintings, ''Madonna 
and Child'' by Antoniazza da Roma, 
''Madonna and Child in Landscape'^ 
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by Andrea Previtali, '^ Madonna and 
Child'' by Andrea di Bartolo di 
Fredi, ^'Madonna and Child'' by 
Vineenzo Foppa, and ''Madonna 
and Child and St John" by Andrea 
Solario, make an important addi- 
tion to the Seripps Collection of Old 
Masters. Typical of their various 
schools — Umbrian, Milanese, 
Sienese, and Venetian — they em- 
body those characteristics which 
have endeared those early Italian 
painters to us: tenderness, grace, 
warmth of color and pure religious 
feeling. 

The painting by Ambrosius Hol- 
bein, who was the son of Holbein 
the Elder and brother of Hans Hol- 
bein the Younger, is called ''Por- 
trait of a Young Man," and pos- 
sesses much of the same fine quality 
found in the work of Hans Holbein 
the Younger. 

The terra cotta "Mother and 
Child" by Luca della Robbia, who 
will always be remembered for his 
charming figures of quiet mothers, 
happy, rounded babes and blithe 
angels, belongs to that class of 
sculpture which treats the relation- 
ship of Mother and Child in a tender 
and human way and impresses us 
with the>;feeling that there exists 
a joyful oneness of physical and 
spiritual health. 

The "Rape of the Sabines" by 
Giovanni da Bologna, is a bronze 
replica of the well known marble 
group in the Loggia di Lanzi, 
Florence. With its energetic action, 
its skillful balance, and the clever 



differentiation between the youth- 
ful, mature and aged figures, it is 
one of those works that is "art for 
the artist" and has as well an appeal 
to the masses. 

Typical of the period when Ger- 
man sculpture was under a strong 
French influence, is the little marble 
Pieta by a Strassburg master of 
the XV Century. The sorrowing 
Mother, clothed in the heavy robes 
of a nun, and the emaciated Christ 
figure, are characteristic of French 
sculpture of the XV Century. 

Oriental art is represented by two 
Chinese paintings, a bronze vase 
of the Han Dynasty, a rare old 
Chinese tomb stone, and two Jap- 
anese statuettes — one of the Nara 
Period, the other of the Kamakura. 
One of the Chinese kakemoni, called 
"Landscape vdth Figures" is by an 
artist of the Sung Dynasty, that 
individualistic and poetic age of 
China's greatest achievement in 
pictorial art. "Landscape with Hang- 
ing Rock" is by an artist of the Ming 
Dynasty, the period of the revival 
of claccisism. 

The oldest representation of 
human beings that has^come down 
to us in Chinese art is found in the 
old toinb stones of the Han Dynasty, 
207 B. C.-220 A. D., of which the 
one in this collection is an excellent 
example. Jhe simple lines and space 
relations, and the spirited action 
of the horses, show the influence of 
the expeditions made during this 
dynasty into Greece, Mesopotamia 
and Chaldea, that left their stamp 
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MADONNA AND CHILD AND ST. JOHN. 

BY ANDREA SOLARIO (ACTIVE FROM 1493 TO 1616) 

RECENTLY PURCHASED. 

Oswald Siren writes: "This work, comparatively early in date, shows some in- 
fluence of Alvise Vivarini, but is more Lombard than Venetian both in composition 
and coloring (the little St. John being the most Venetian of the figures). It is of 
about the same date and quality as Solario's famous 'Madonna with Two Saints' in 
the Brera Gallery and is one of the finest creations of this master.'* Solario was 
also influenced by Previtale and later by Leonardo da Vinci. 
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on the art of this period. To this 
same dyniasty belongs the bronze 
vase, with its effective decoration 
of crossed Knes. 

For the first time the Institute is 
to have a representation of Renais- 
sance furniture. Looking forward 
to the new building, in which all 
objects of a given period, including 
paintings, sculpture, furniture, tex- 
tiles and other decorative arts, will 
be housed together in especially 
designed rooms, the Arts Commis- 
sion is anticipating the needs of the 
various departments by filling up 
the gaps in the present collection. 
Three chests, one in polychrome, 
one inlaid in olive wood, and the 
third carved in high relief, a walnut 
cupboard, and a carved cabinet, all 
splendid examples of the work of 
XVI Century cabinet makers — that 
period when furniture-making at- 
tained such a high standard and 
when the most eminent artists and 
craftsmen assisted in its design and 
execution — will form a splendid 
nucleus for a more extended collec- 
tion. 

Three plaques, one a Deruta 



example and the other two Urbino, 
give a good illustration of the art 
of majolica, the XVI Century tin- 
enameled and lustred ware so much 
sought by collectors. 

The stained glass window, by a 
modern Munich artist, emulates the 
work of the great masters of glass 
of the XIII Century. The theme is 
the Creation. 

The set of Limoges enamels are 
by Pierre Reymond, one of the four 
great artists who excelled in the 
grisaille process of enameling, which 
reached its greatest height at Li- 
moges, France, during the XVI 
Century. They represent scenes 
from the Passion and have the out- 
standing characteristics typical of 
this process of enameling— strength 
of form and beauty of composition. 

This collection is now on view in 
Gallery V, where it will remain dur- 
ing the month of March, after 
which the objects will be distributed 
among the various departments. 
Our Bulletin readers are urged to 
visit the Institute during the month 
so that they can view the collection 
while it is still intact. J. W. 



VENETIAN PAINTING OF THE MADONNA 
ACQUIRED 



A recent accession in the Art 
Institute collection is a colorful 
painting of the ''Madonna and 
Child'' by Andrea Previtale of the 
early Venetian Renaissance. One 
of this important artist's master- 
pieces, it is doubly a treasure as an 
expression of the greatest early 



school, that of Giovanni Bellini, and 
a prediction of the culmination, 
Titian. These facts are, however, 
but vaguely recalled when the bril- 
liancy and joy in the picture itself 
meets the eye. 

It is the beauty of smiling nature 
and the happiness in living that 



